




市 川 　 純
序論
　クリスティーナ・ロセッティ（Christina Rossetti）は 1893年 6月 1日
にエドマンド・ゴス（Edmund Gosse）に宛てて書いた手紙の中で、以
下のように述べている。
─ and in my own intention Goblin Market was no allegory at all, so it 
does not surprise me that it is inexplicable in detail; neither was the 





















ルトン（John Milton）の『失楽園』（Paradise Lost 1667）やキーツ

















































Laura stretched her gleaming neck
Like a rush-imbedded swan,
Like a lily from the beck,
Like a moonlit poplar branch,
Like a vessel at the launch







がいき過ぎている。この作品は 1862年に Goblin Market and Other Poems
に収録されて出版されたが、その数年後に発表されるルイス・キャロル

















She clipped a precious golden lock,
She dropped a tear more rare than pearl,
Then sucked their fruit globes fair or red:
Sweeter than honey from the rock,
Stronger than man-rejoicing wine,
Clearer than water flowed that juice;
「ゴブリン・マーケット」におけるセクシュアリティと暴力
─35─
She never tasted such before,
How should it cloy with length of use?
She sucked and sucked and sucked the more
Fruits which that unknown orchard bore;






















Is it a fable─ or a mere fairy story─ or an allegory against the pleasures 
of sinful love─ or what is it? Let us not too rigorously inquire, but accept 
it in all its quaint and pleasant mystery, and quick and musical rhythm─ a 
─36─
ballad which children will con with delight, and which riper minds may 
ponder over, as we do with poems written in a foreign language which we 



































They trod and hustled her,
Elbowed and jostled her,
Clawed with their nails,
Barking, mewing, hissing, mocking,
Tore her gown and soiled her stocking,
Twitched her hair out by the roots,
Stamped upon her tender feet,
Held her hands and squeezed their fruits





























Tho’ the goblins cuffed and caught her,
Coaxed and fought her,
Scratched her, pinched her black as ink,
Kicked and knocked her,
Mauled and mocked her,
Lizzie uttered not a word;
Would not open lip from lip
Lest they should cram a mouthful in:
But laughed in heart to feel the drip
Of juice that syrupped all her face,
And lodged in dimples of her chin,







































































四季裁判所（the Middlesex Quarter Sessions）では 67パーセントの被害
者が確実に子供であり、22パーセントが成人、11パーセントは年齢不
明となっている。同様に、オールドベイリーの中央刑事裁判所（the 
Central Criminal Court at the Old Bailey）では 64パーセントが子供、ただ
し、ヨークシャーでは割合がそれらよりも低く、ヨークシャー巡回裁判
（the Yorkshire Assizes）では 46パーセント、ウェストライディング四季




















マグダラのマリア教区更正所（the London Diocesan Penitentiary of St. 





























“For there is no friend like a sister
In calm or stormy weather;
To cheer one on the tedious way,
To fetch one if one goes astray,
To lift one if one totters down,












































 「ゴブリン・マーケット」からの引用は全て The Complete Poems of 
Christina Rossetti. Vol. 1.に基づき、行数を括弧内に記す。
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 詳細は使用した底本 p. 234の Textual Notesを参照。
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